


A Message From The Board 

6/26/2020 
  

To our LSC Members, Patrons, and Friends: 
  
In an ongoing effort to keep our membership, volunteers, and audiences safe in this uncertain 
time, The Loveland Stage Company has made the difficult decision to cancel the following                   
productions originally scheduled for our 2020-2021 season. 
  
Little Shop of Horrors 
  
Spamalot 
  
The Who’s Tommy 
  
We are still hopeful that we will be able to put on Mission: Possible in May, 2021. 
  
In the meantime, we are actively working on programming that we can bring to you in place of 
these shows. In July, we hope to begin a series of online performances in the style of old-time 
radio shows. The first LSC Radio show will be The Importance of Being Earnest directed by             
Micheal Harris- Kiser. We hope to have a new radio show each month. They will  be posted on 
our website at lovelandstagecompany.org. 

  
We encourage you all to visit our website and enjoy the shows. Please feel free to make a           
donation to support LSC so we can continue to present quality entertainment even during these 
trying times. 
  
In addition, we are resuming Margie Clegg’s ballet/jazz and tap dance classes at the theater on 
Saturday mornings. Due to the ongoing pandemic, the classes will be limited to 10 participants 
at a time and masks will be required. In order to accommodate all who wish to participate, Margie 
has decided to hold two 90-minute classes rather than one 2-hour class each Saturday. Each 
class will still be divided between ballet and tap. The classes will run from 9:00-10:30am and then 
from 10:30-12:00. Sherry Michalak will be circulating a monthly e-mail where participants can 
sign up for either class. Please remember that all classes will be limited to 10 people. You can 
make sure you are on Sherry’s e-mail list by writing her at shercasm@yahoo.com. 

  
That’s it for now… everyone stay happy and healthy. 
  
Dave Marcus 
President, LSC 

http://lovelandstagecompany.org/
mailto:shercasm@yahoo.com


LSC Scholarship Awarded 

Jett Stevens, a 2020 Loveland High School graduate, is the recipient of this 
year’s $1000 Loveland Stage Company Creative Arts Scholarship. 
 

Jett will be attending the University of Cincinnati’s College Conservatory of Music,  
studying Percussion Performance. His ultimate goal is to play in philharmonics/
orchestras around the country and then retire to teach at a university.  
 

Jett has been a member of many performing groups at the high school, including 4 
years in the marching band and serving as section leader for the drumline, and 4 years 
in Encore, the band that accompanies the show choir performers. He is a Mallet         
Madness alum and has played with the LHS symphonic band, jazz studies ensemble, 
and string orchestra at different times during his high school years.  
 

He represented the high school for 4 years in the OMEA District 14 Honor Jazz band 
and the 2-time Cappies award-winning orchestra for the productions of The Hunchback 
of Notre Dame and The Drowsy Chaperone. 
 

Jett has been selected as a member of the All American Marching Band which will           
participate in the 2021 Rose Bowl Parade, proving his desire to be part of new                
opportunities and continually being challenged by new music and situations. 
 

If Jett looks familiar but you don’t attend high school 
music performances, maybe you have seen him           
perform in the P&G Big Band, at Epiphany United        
Methodist Church, Christmas in Loveland, or with East 
Side Players summer performances. You also might 
have seen him around town working at Loveland Canoe 
and Kayak or on the farm at Blooms and Berries. 
 

Jett considers music his second language. What inspires 
him and draws him to this art form is “the intricacies, 
the musicianship, the style, the dynamics, and all of the             
pin-pointed and tedious work hours to make a few 
black ink notes on a piece of paper appear and come to 
life.” 
 

Best of luck and congratulations, Jett! 



2019 – 2020 Board of Directors 

Officers 

 President   Dave Marcus   president@lovelandstagecompany.org 

 Vice President   Jonathan Eckman  eckman.15@buckeyemail.osu.edu 

 Secretary   Micheal Harris - Kiser  mrkiser79@gmail.com 

 Secretary   Charlie Rader   rader.dc@pg.com 
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Advisory Board 
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2019—2020 Committee Leaders 
 

ACT Representative              Carissa Sloan  513-910-4330 
OCTA Representative  Carissa Sloan  513-910-4330 
Lighting System   Bob Kessler  513-403-2009 
Sound System   Glenn Bladh  513-484-1527 
Theater/Building Manager Bob Kessler  513-403-2009 
Costume Mistress                  Carissa Sloan  513-910-4330          

  
Makeup             Kate Arnold  513-478-0634 
Publicity    Nancy Downing  513-677-5108 

 Tickets    Pam Carothers  513-443-4572                                                        
Webmaster   Dave Bauer  513-225-4731 
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 Sunshine    Carolyn Finn  513-683-1713 
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          Play Research   Pat Furterer  513-683-9687 
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          Scholarship   Theresa Kovacs  513-697-6769 



Gypsy, Covid-19 and Reflection 
A Reflection by Micheal Harris - Kiser (Director of Gypsy) 

There are many hard decisions we must make as humans in our 

lifetime. Some lead to better opportunities, where others lead to 

loss. I believe each choice we make leads us to growth. It may 

not be the direction we were intending, but it does teach and 

lead us to new discoveries.  

One of the hardest decisions I had to face was the closure of 

Gypsy in March of 2020 after its first weekend due to the Covid-

19 Virus. I had spent two years working on this project. The show 

was a behemoth to put together. For those who are not aware of 

what all goes into mounting a production, allow me to pull the curtain back a bit, and allow you 

to see what goes on behind the scenes.  

It starts with a proposal, where I discussed my ideas for the show, how it will be staged, how 

large of a cast I was looking to use, and the size of my orchestra. I was able to convince three 

people I enjoy working with to produce the show for me. With Tom Cavano, Becky Cole, and Jill 

Gornet’s help, I was able to secure many of the production team for the proposal. After all is 

written, including a budget, I had to wait and hear back from the selection committee, and then 

the board to see if the show was approved. That all is the easy part. 

After that, one must pull the production team together, and meet and discuss multiple times 
what the direction of the show is to be. I had several side meetings with each of my designers 
to make sure we were understanding each other’s wants and needs. After securing the times 
for auditions and rehearsals, we held the auditions. Over 40 people came to audition for this 
show, with 10 incredibly talented women wanting the role of Mama. After several auditions, and 
discussions, and debating with myself, I was able to cast our production of Gypsy. You may 
think that was the hardest part, but there is more. There are eight weeks of rehearsals. The          
actors must learn their lines, music, dance, marks, blocking, costumes, emotions, and reactions. 
It is a fun process, but a ton of work. I had a strong cast. I had a powerful group of kids that 
were adorable, and we had some powerhouse leads. I will admit, there were a few nights I    
wondered if I was doing right by the playwright and composer. Was I getting the meaning of the 
text? Were the actors feeling it? Were we telling the right story?  A lesson I learned many years 
ago was to trust your gut, and I did. And we had a powerful show. 



Gypsy, Covid-19 and Reflection (continued) 

Let me discuss the actors for a bit, for this was their show too. The kids involved with this           

production were amazing. I would take them in any show at any time. They were prompt to all 

rehearsals, eager to learn, ready to try new things, and eager to tell this story. They created 

strong bonds with each other, leaned on and supported each other. I was truly blown away by 

how professional these young kids were. I have been involved with Theatre since I was 16, and 

I have never seen such professional kids. Closing this show was just as hard on them as it was 

for me. They could no longer see their friends. They could no longer show their parents their 

hard work. It just ended, and it was not their fault. 

The same goes for the leads and supporting characters. We all spent many nights perfecting 
turns, hitting notes, working their a**es off! Lisa worked extremely hard on her performance, 
creating a multi-level Rose. Bonnie had strength and tenderness to Louise, and some of the 
best reactions to a demanding role that I have ever seen. The chemistry between Lisa, Larry 
(Herbie), and Bonnie was something I rarely see. They were not just performers, they were a 
family. Lee (Tulsa) put his heart and soul into his performance. Each night he was truly in the 
moment. It took work for him to get there, and he just shone so brightly up there.  

The connection between Sophie (June) and Bonnie, was so touching. It was a joy to watch the 
two sing their duet "If Momma was Married;" I would sit in the audience each night just grinning 
ear to ear, wiping back tears. And to my Gimmick Girls. The comedy, the heart, and the 
strength that Kate, Melinda, and Jacqlyn delivered for each performance was humbling. I loved 
each night how the audience would erupt in applause for their performance. It is not easy to 
give it your all, it is not easy to give it your all wearing almost nothing as these ladies did,               
tastefully of course. I tried something different with this show. For all the ensemble character 
roles, I had John and Carissa to play each one, together they were over 15 different characters. 
They gave a solid performance for each of them, different in their own way, but all strong and 
with character. 

You see, this is not just a simple show that gets put together without merit. This is a show where 
we came together as a family. This is a show we all learned from each other. This is a show that 
was special and hard to come by. This is what made it difficult. To have to say goodbye to all 
this work with no end. 



There was no closure for us. Once the Governor of the state mandated that no social                 

gatherings could occur, what other choice did we have? It was an extremely hard day for me. I 

admit, I tried to make it happen. Thought of ways we could keep this show alive. Just give us 

one final performance just so we can end it on our terms. But alas, it was not in the cards. When 

talking to my producers, we had to put the safety of our cast and crew above everything else. I 

did not want anyone to fall ill on my watch, and for that, we had to close the show. 

I remember the day we had to make the call. After lengthy text messages, emails, and calls, the 

producers and I pulled the plug. I sat in my car and cried. Not just a cry of it is done, but a cry 

that I let everyone down. A production is not about just one person, it’s about a family, a           

community, a trust that takes time to build. Because I wanted to make sure my family was safe, I 

felt I let them down by not allowing them to perform. I denied them the opportunity to express 

themselves. I ruined an entire production.  

I know that is not true, I know that this was out of our control. We all get after show blues, that 

feeling the project is over, but you had a great run. We did not get that. I feel blessed that we 

had one solid week of performances. The audience loved the show.  But nonetheless, I still felt 

like I let everyone down. It has taken me months to discuss it. I lost a family, and you just can 

not get over that in a day. I needed to grieve. I could not talk to anyone from the show for a few 

weeks, and when I did, I did not have the courage to talk about the show. But slowly over time, 

with the support of my husband and my friends, I was able to process and truly know I did the 

right thing. 

Theatre is more than just one moment in time; it is months of hard work dedicating yourself to 

an end goal. It is a way to express yourself when you normally feel you cannot. It is a              

community that thinks and feels the same way you do. I love the feeling of watching the                 

audience react to a performance, whether it makes them laugh, cry, or just feel empowered. As 

a great friend told me, they may not remember the show, but they will remember how you 

made them feel. This sticks with me now.  

I know we all have missed out and lost something during this pandemic. This is just my story.  

Gypsy, Corona and Reflection (continued) 

Micheal Harris - Kiser  









The holes in the stage have been repaired.                                                        

The stage has been sanded and repainted. 

Before 

The auditorium floor and risers have been repainted.  

After 

 While we have               

    been in                                
   intermission  



The Green Room floor has been repainted, new divider curtains are 

being made, shelves and chair storage have been added.                              

The monitor sound is being enhanced. 



 In The Lobby  

A larger, remote controlled 

projection screen has            

replaced the old one over 

the lobby doors 

The Lobby Display area will 

now be lit by stage            

instruments hung               

specifically for the Display 

Several new side mount 

lighting bars have been            

installed 

Most of the video/audio/

projector cables have been 

reinstalled to better utilize 

our visual/audio assets 



 Glenn Bladh    Joe Newman 

 Lisa Breithaupt   Charlie Rader 

 Bob Kessler    Gregory Smith 

 Glenna Knapp    Bobby Jo Swearingen 

A BIG THANK YOU TO 

FOR YOUR HARD WORK IN MAKING ALL OF THESE                    

IMPROVEMENTS HAPPEN 

REFURNISHED PLAYBILL BOXES & NEW LED LIGHTING 



October 19, 1979 was Opening Night for production of  

My Three Angels 

LCS’s first production directed by Pat Furterer 









An Interview with Pat Furterer                                                                              

October 1979 



Remember this in your mailbox? 







Watch for our Awards issue next month !!!! 

 A show by show recap of the season complete with awards and nominations.   

 Continued information from the board. 

 The return of the “Spotlight On” section 

Stay smart, stay healthy and be kind.  We will again create magic. - Editor 

“You need three things in the theatre -- the play, the actors and the audience, and each must give 
something.” 

Kenneth Haigh 

 
“Movies will make you famous; Television will make you rich; But theatre will make you good.”      

Terrence Mann 

 
“The theater, which is in no thing, but makes use of everything -- gestures, sounds, words, screams, 
light, darkness -- rediscovers itself at precisely the point where the mind requires a language to           
express its manifestations. To break through language in order to touch life is to create or recreate 
the theatre.”      

Antonin Artaud 

 
“The difference between a theatre with and without an audience is enormous. There is a palpable, 
critical energy created by the presence of the audience.”      

Andy Goldsworthy 

 
“Acting touches nerves you have absolutely no control over.” 
           Alan Rickman 

 
“To enter a theatre for a performance is to be inducted into a magical space, to be ushered into the 
sacred arena of the imagination.” 

Simon Callow 

 
“I think the theatre is as essential to civilization as safe, pure water.” 

Vanessa Redgrave 

 
“There is a kind of classlessness in the theater. The rehearsal pianist, the head carpenter, the stage 
manager, the star of the show-all are family.” 

John Kander 

 
“I definitely want to go back to the theatre. It is hard work, it is repetitive, but it is intensely            
rewarding.” 

Matthew Rhys 

https://www.azquotes.com/quote/781192?ref=theatre
https://www.azquotes.com/quote/781192?ref=theatre
https://www.azquotes.com/quote/633020?ref=theatre
https://www.azquotes.com/quote/633020?ref=theatre


www.summerfair.org www.actcincinnati.org 

www.octa1953.org 


